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Question 1
Zora Neale Hurston and Langston Hughes are two known writers of the Harlem Renaissance that changed traditional writing literature. These writers combined the traditional form of writing and the modern forms. As such, they are part of the modernist movement that took over literature in the United States. 
Modernist writers and poets used individualism in their work. To these writers and artists, the individual was more important than the society, and they use the individual to show how they develop and modify the society. Modernists use individual ideas and thoughts to show what happens in society. Just like these modernist writers, Hughes and Hurston use individuals and personal views in their poets to describe society. Mostly they used what they knew about the society to structure their work and thus fit in the modernists who base their ideas on personal perceptions and understandings. Zora Hurston's novel, "Their Eyes Were Watching God," is an excellent example of such works (Russell 13). Her work in this novel is influenced by Langston Hughes, who encouraged her to write modernist literature. 
Most modernist literature uses fiction in creating unique and exciting stories for the readers. Although the work is merely fiction, it is relevant to society. Most of these fictions are based on society's culture and the living habits of society. Hughes and Hurston used fiction to describe the culture and how it affects the people. Hughes always wrote stories that reflected the culture and included both laughter and suffering of his people. Hurston follows Hughes by creating folklores based on the African American culture and depicting herself as a modernist (Jones 2). 
Hurston and Hughes bridged the traditional formality of rhythm that characterized works of literature. They saw literature as a craft that did not need to follow specific guidelines but should be free. They developed literature that did not follow the traditional rhythm but was appealing to the readers. Lack of traditional rhythm in literature works is a common feature of the modernist writers, and thus, these two writers can be seen as modernist. They do not engage in a single form of work but multiple. Hurston has been criticized for his multiple works that included short stories, folklores, and novels, a symbol of modernism. 
Question 3 
Du Bois and Booker T. Washington are well-known human rights activists who fought tooth and nail for African Americans' rights. Though they had a difference in their views on liberating African Americans, Du Bois and Washington aimed to achieve equality in the United States (Johnson and Watson 67). Their ideas were also taken by the African American writers such as Zora Hurston and Langston Hughes. 
During the late 19th and early 20th centuries, the United States experienced increased immigration of people. There was increased racism and discrimination among African Americans, and several leaders such as T. Washington and Du Bois rose to advocate for equality. This was taken by Harlem renaissance writers who also criticized the ideas of discrimination and racism.  As such, Hurston and Hughes advanced the ideas of social equality that Washington and Du Bois advocated. 
Although Hurston supported the ideas of social equality, she questions how Du Bois advocated for this equality. Du Bois wanted to achieve equality through all African Americans' assimilation to adopt the whites' way of life. Assimilation was taken to be for the elite, and thus Hurston and Hughes did not see how assimilation would ensure equality. Hurston gave counter narration about the idea of assimilation, and therefore she was not supportive of the idea of assimilation (Konzett 70). 
Langston Hughes also saw the idea of assimilation and copying the whites' way of life as running away from one's culture. In his work, Hughes based poets on the African American, and thus he was well cultured in it. He quoted one of his fellow poets who said he wanted to be a poet, not a Negro poet. As such, he wanted to be like the white poets. Hughes was against this as he saw it as a tall mountain that an African American would need to climb for him to achieve that status. To him, such a poet would lose his identity and originality (Hughes 3).  Although Hurston and Hughes supported the fight against discrimination, they did not support the idea of assimilation. 
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